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A Study on Ford Madox Brown’s Picture “Work”
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FEARIEUCHTEH » R RZ BTN " T ) {F % Brown BMEEGHYE
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) 53 =-Fing 137><17.3 cm, Manchester Gallery

1 Ford Madox Brown, << TAE) (Work), 185183 &E

* Tim Barringer, Reading the Pre-Raphaelites New Haven and London: Yale University, 1998), pp. 68, 101.
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Tim Barringer féf4 25 1] 5 BARH IS TAFRVERAL - &0 Ry iR FHRARYE S5 - —
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MRS EE  "ELTAR Karl Marx SERTHE TOE5E 281 E a2 0T Es
FIRTAE e IR ATA R EE s 1% - A5 (H2— TRy EE) - ZMRN TIEAE L
M REEE - L SRS BB I g a R - g A LBV NRF A2 - 0]
W 1840 FARAVEERI L - T 40 S5 5 (Hungry Forties) BRIEpiakifi i 1
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* Tim Barringer, Men at Work: Art and Labour in Victorian Britain (New Haven and London: Yale
University Press/ Paul Mellon Centre for Studies in British Art, 2005), pp. 27-28.
PR RTREMT R A BR S BECATES) - EiMAHATRITL A SUEEESE (REJR) ( The Germ)
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(B > PRI S » LA TP EE P ARG e S T B SR Rt AT SRV 2R B o
MZEREHE ( TAE ) B A& )3 Thomas Edward Plint » DU ZE{iTSR Brown A A >
MR EIN B R ESCEE IS RENEN A TR - SR IS e
TFEUSINES | BN UE S B Ry A TSRS - SRV A RS EEUNEF
oft > {#E Brown i Carlyle B2 Maurice W44 A% B 49 ASEdmTt » ©

" TAERVEHE (Gopsel of Work )—gal 48 T 426 A1 nobF B 25 #hn (B (EE
& BEREEEESNIGTE R - AR ERS RS EIAEE - 1 Carlyle HYZAE
(8IS H ) (Past and Present, 1843) RINFZER DI FHEEEILER

SF e v T ESRP Y LA FF N I FALTEAFF LS b
PPEY o BT AR o - R e AR 4 e dEREN A 2 T

Fm A s NiEipA Ak o

Frehl (T Ffrea ez A mipBaivs e d gl AF fo b

RSB & B S22 351 - Elizabeth Prettejohn, The Art of the Pre-Raphaelites (London: Tate Gallery, 2000),
pp. 236-237.

° Albert Boime, “Ford Madox Brown, Thomas Carlyle and Karl Marx: Meaning and Mystification of Work
in the Nineteenth Century,” in Arts Magazine 56 (September 1981), pp. 116-117.

" Plint JFAZSRAGZHAA Charles Kingsley 81 Carlyle #YEI 42 » A% RAVE S & ERIEHIV
Lo AN# » Ibid, p. 117.

7 “All work, even cotton-spinning, is noble; work is alone noble: be that here said and asserted once more.
And 1in like manner, too all dignity is painful; a life of ease is not for any man, nor for any god.” (Carlyle,
Past and Present, p. 149) 5|H Martin A. Danahay, Gender at Work in Victorian Culture (Burlington:
Ashgate Publishing Company, 2005), p. 24.

21



2012 &S]

FACE SRV RN AL T LEFF P I HF ey AR

&%ﬁﬁ$#1’§&mﬁ@ﬂﬁog

Carlyle il T TAF5@FUAYHHEE M BB R 22 REAMER S S EAYHHEIR
AR e T IfEh  BEFEEEENESEN > EEWEE - | etk
TAET SRS fs L B TF-ERHTHREME HEY - 2 > S8 TR (AR
[FIf R EE B A - MOAE R H 38 Z PR A A BB

BEBWE LR LAY SF AL R AL F R ARG o F 2

£ I L %4 dp R o

EllFﬁmF\'blFﬁJd’\szﬁgﬂ m’; ’E‘_’é:@g;;ﬁ?%i 7#\45‘_’% @]—ﬁ;ﬁj

AERFAEP o
T A B ey B ERE o LA DR %iﬂl,ﬂ_fﬁé\' - AR e R e

EE TR RBEIERE - REEENE R YT FEETIREE
FENEmaE > Mt iEEE SEE Lo [HESE ST A @IEHmA - |’
FREFRFE T Brown KA EEZ G EEVELE -

e iF e 4 @ o (A& 3 1 19)

® “.-true Work is worship. He that works, what ever be his work, his bodies forth the form of Things

Unseen; a small poet every Worker is.”  “No man has worked or can work except religiously; not even

the poor day labour, the weaver of your coat, the sewer of your shoes.” (Carlyle, Past and Present pp.

205, 206-207) 5[H Albert Boime, op. cit, p. 121.

“there is perennial nobleness, and even sacredness, in work.” (Carlyle, Past and Present, p. 190) 5[H

Martin A. Danahay, op. cit., p. 24.

“Blessed is he who has found his work: let him ask no other blessedness. He has a work, a life-purpose.”
“from the inmost heart of the worker rises his God-given Force, the scared celestial Life-essence

breathed into him by Almighty God.”  “Even in the meanest sorts of Labour, the whole soul of man is

composed into a kind of real harmony-+-The man is now a man.” (Carlyle, Past and Present, p. 189) 5|

B Tim Barringer, Men at Work: Art and Labour in Victorian Britain, p. 29.
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& > Maurice ££ 1854 £~ London &l 17.2%5 T 227 ( Working Men” s College ) »
DIERITTHERASSME 58 CEESERIETEREN - SUEFREEA 5=
PR > I Brown AR EILER > "BEIZA Brown SRR BB
g EREOZL LA - EE¥E G FS - Brown ST HVZIE LM - AEREE
ER 558 - BREHAVATE - BUEE GRS LA ST R ] Y RS
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/NI TR E TR EE SR B SRR - BN BRI e B B L FHE

BN IR RIEREGAZ O EERL - TR BUEN S YR B S - Bl
B HEE SHVERRE - B RER AR B27 TRS4R =12 Bt » 7Rl Brown SEFF2 Carlyle
s 20 Y REAEAIRES BB Y FRAG 1 55 Jie LIFRVES - TN imaHE A
BESERIVES  EMAAE T HESEREAE - WA B ETIE Rt & & asrH)

= ~ Brown { TfE) E&THBEIFE
1851 4F Henry Mayhew DUt &2 ~ (EEETYmELH AR (s TELEE A )

"' Ruskin, Rossetti 7134 (FZ072 I - 34 REHL Ruskin BSR40 ) (The Stones of Venico)ka i ( &F
TEHYA'E ) (The Nature of Gothic ) 1 Ry 3% X0V B E/IMAF - T HFH » 25 TAEST R AV E EDIAE | (and
herein of the ture fuction of the workman in art) HI|75 & 25344 1= RE - Timothy Hilton, 7he
Pre-Raphaelites New York: H. N. Abrams, 1970), p. 133. Michael Alexander, Medievalism: The Middle
Ages in Modern England (New Haven and London: Yale University Press, 2007), pp.171-172.

“pride of manly health and beauty::-” Ford Madox Brown, An exhibition of Work and the other
paintings by Ford Madox Brown at the Gallery, 191 Picadilly ( opposite Sackville Street), 1865. R &f

4, http://caguas.mc.man.ac.uk/assets/files/ford-madox-brown--exhibition-catalogue-.pdf p. 1.
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D155 E UG RSB LIRS » TR S B i i IE iR
SO T AT E R R AR SRR LT - PSS A B AR5
HIZOERE - ZeBEE AAVEEEY: - Hospks ~ BEEAAM > ezt &
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EEAGRE LIF - ISR ERSHIIAY S T/ - Brown ZE8E T E @& (e S N d0
SEHVIZHIE T ME R0 B R R AR » MR ES TN HElEas - ¢
BEBOREINY AR T F B T HEE R TR E A HRE
Z » &77 Brown E[{G:FHVZENLME - £ TIRERIZ SN - BHIR TIHERRY S8 TR
Bl T 55t TEERETIMER S » 40195 AFTaR S i LRy -

(SRS Rl e iy T ARV EER ) SO SR I BISREES s 2
B LA RIS EREME § Z TIrE A CHER AR E TIF
JRRITAREIREEY ~ BRF B BOER DR > I > {EE A58 R
LR BETEA AR B R 118 SR - T2 By PRI LSRR AR T A5
TRAVZESY - "BEEEGRRE > Brown TT3CAY-FIOTTEFAI LS -
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" Albert Boime, op. cit, p. 120.
" Martin A. Danahay, op. cit, p. 7.
" “WORK! Which beads the brow, and tans the flesh

Of lusty manhood, casting out its devils!
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3 George Elgar Hicks, (EEFASHEMN FH ) 4 William Holman Hunt, { #% T8 H ) (The
(The Sinews of Old England),1857 &> /K% 4k A > Children’ s Holiday), 1864 4F > %2 > &40 -
76x53.5 cm, Yale Center for British Art, Friends of 214x147 cm, Torbay Borough on permanent loan to
British Art Fund Torre Abbey, Torquay

George Elgar Hicks FI/EL (EETLAREERY F I AF) (The Sinews of Old England,
1857 4 - [l 3)[FZef | 4E 2 A nnlF X » B RAES Bitdr ERVEiEsE oy © —
WEBIIEERFTINER  fLEZRHNE A M EREC - FEHE - #EERY
filF R o BITE FAVERIENE > 46 P2 Brown S5 T ZHE T AMAVEIRR - DL

By whose weird art, transmuting poor men’ s evils,
Their bed seems down, their one dish ever fresh.”

##5 | Herbert Sussman, Victorian Masculinities New York: Cambridge University Press, 1995), p. 39.
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EERVEERE > LHAIFENAETEEREE > —VILETHEE - 5—iEEF (&1
WM H ) (The Children’ s Holiday, 1864 £ > [l 4)B[E 20 M B f SEIsk R PR A B (R
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ﬁéﬁ&%fﬁiﬁ—&Ai’ﬁ%@ﬁ%%ﬁﬁgﬁﬁ’jwimi—ﬁ
TAL S (BB hA F 5 & LT AYhSRA ) HBELD ART R
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" “The elder and more serious of the two devotes her energies to tract distributing, and has just flung one
entitled ‘“The Hodman® s Heaven; or drink for thirsty souls,” to the somewhat unpromising specimen
of navvy humanity descending the ladder; he scorns it, but with good-nature. This well-intentioned lady
has, perhaps, never reflected that excavators may have notions to the effect that ladies might benefitted by
receiving tracts containing navvies’ ideas!” Ford Madox Brown, op. cit, p. 2-3.

" 1856 4EEL Brown {Sth > HREMT SN ARV E T —(r > Sk TR - BB
SN i E— W ANEBL{EE - (into a quiet, earnest, holy-looking one, with a book or two and tracts.)
Albert Boime, op. cit., p. 117.
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Gk 3o AZE S o T RIS | g RN RS Bk W i PR 0 B
AREZ S A BEAEE W TR s G FETURT LKA )
Sk ] — T o b FAopt e A B @ W RS F R B eho '\"‘fkj\'l‘
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* “In front of her is the lady whose only business in life as yet is to dress and look beautiful for our benefit.
She probably possesses everything that can give enjoyment to life; how then can she but enjoy the passing
moment, and like a flower feed on the light of the sun? Would anyone wish it otherwise? - Certainly not I,
dear lady.” Ford Madox Brown, op. cit, p. 3.

" “That they are motherless, the baby” s black ribbons and their extreme dilapidation indicate, --a mother,
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= HY Carlyle B2 Maurice far ftift L - CPAEFEEE SR EE TR
FYARE  FEHRIRIG R TR 2577 L LA > i [E]JES hS o FEPE AR A i 24 a3 1 -
MBI BERE M TER R S5 B AR > M6y T IMF ) BREA DI BV S
TENILAZ IR » TREARBEIE RS B AT (T A 0T BUE B AR AR S
MBS R RI SR S 8 255k 5 BIME Brown .2 ER 5 " RN ) AV 10F
H AL TR A P\ LSRR ReanE | s Y TR R HEHEE R E R
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however destitute, would scarcely leave the eldest in such a plight---The eldest girl, no more than ten,
poor child! is very worn-looking and thin, her frock, evidently the compassionate gift of some grown-up
person, she has neither the art nor the means to adapt to her own diminutive proportions - she is fearfully
untidy, therefore, and her way of wrenching her brother’ s hair looks vixenish and against her. But then a
germ or rudiment of good housewifery seems to pierce through her disordered envelope, for the younger
ones are take care of, and nestle to her as to a mother.”  7b1d,

* “In the very opposite scale from the man who can’ t work, at the further corner of the picture, are two

men who appear as having nothing to do. These are the brain-workers, who, seeming to be 1dle, work, and

are the cause of well-ordained work and happiness in others.” Ford Madox Brown, op. cit., p. 2.
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5 (RS B ) (The Groundsel Man), Mayhew 64 2798 B S 91575 ) (Street-Seller of Birds’
(fsss TE%5 A ) (London Labour and London Nests) , Mayhew, {fiskss T #1835 A ) (London
Poor)&E th##[E » BYE Tim Barringer, Men at Work:  Labour and London Poor)&E H#[E » BVE Tim
Art and Labour in Victorian Britain, p. 47. Barringer, Men at Work: Art and Labour in
Victorian Britain, p. 47.

SN PR RO I ARSI TR EZ A AR - B
TEEEIEE Mayhew $555 T2 S HHVRES > R EE M A EE - FTH <R
FERSRCTHETIA T ARELIEZS > AR ERE A - REATERNEL
A AR Getit BRI T Mayhew (BB - Fof& &3 T AR RNE B R R ERYE
BEPERGaE (B 5 KE 6) fFE—EFUEEREHNEUES - BE
BT IR E & & TS - B —BIE R RBIREN ERIBERP S - 2%
E. H. Gombrich B350 % 4 ANIRALTF - "AAIN RBHE— AR S TSR -
KT BAREGFEREE - REE TS BB IEHIEE < Brown DUEEH " K& #
ATRIBRN » R WEBCHIETAF o 7 TER ST AT IR AT REMIAEARRTE T e

? Gombrich TP H By T R EENTZ:#% | (flower girl in rags) © Tim Barringer, Men at Work: Art and
Labour in Victorian Britain, p. 55.

? Brown fuliH B “ragged wretch who has never been taught to work.” Ford Madox Brown, op. cit, p.
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RLEZT & » (N By Brown ~ Carlyle 28 A 5= 25 ] T R AR QL BERR 248 T A

1.
® “... pefore the dawn you may see him miles out in the country, collecting his wild weeds and singular
plants to awaken interest, and perhaps find a purchaser in some sprouting botanist.”  7b1d.

* “the rich, who have no need to work.” Ford Madox Brown, op. cit, p. 1.
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LA TS TERAE ) FIMERSRERE . HIE LIFEERES SR - e
FATEEHI5H A BN EHFTEEREEER I LIE » A FUE B RS HE
EHERE - BZEAT "TUF2 2B NERES 52 - BRI ER
RevElT R ~ 1AM > eSS EIEE - B LS EE R A TIPS » BGETHF
AT - (IOLM A 2505 Ry 2B Y EIERE a2 65 » [EIRFIRESAL T A HERE )7 0 8
8 SRR & 55 TR R EEFSARAM - 2595 Brown (R4 BURZ (FIF Pk E iy /K¥E
{E CliEl 7)) R Carlyle B2 Maurice HIfir B H—AINMUABEZBHI B TFrEH -

ELHFNER TR EMR  “E R IE T E S LR E N EIC A TR E R
BB R B4 AT IE 471 280 Brown BaRE T AE DU 3 2 5k Ay AL B Al
HRENSEINIIE T B SRR G - R EREF AR - 5825 T &ifliz
B -

7 Ford Madox Brown, 5 { TE ) Bt {4019 {E (Preparatory Study ‘fb}“\;\/),1864 FEE
IKFEEERFAEE | 19.7x28 cm, Manchester Gallery

A E R Plerre Bourdieu 1Y (Z25%) (Distinction) FHH > PAmbRELIAE)S
RRE TGSk - UL i ZE &8 e 2 [ERYRED © Bourdieu PUKy & ZE MESK
(‘bourgeoisie ) #A = tHAELFE /K LNEEEAR » WS LUIERH HAY MK
(gotts de liberté ) » fm#F LR AGEIEM A MEYVE DIRENVESRE - HimiR 9B 3=

® Tim Barringer, Men at Work: Art and Labour in Victorian Britain, p. 76.
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B2 (disposition ascétique ) » HHFIAEFE FHIIRE T LAUP UL ~ EA&(L - HZHY
/INETEEP&ER (petite bourgeoisie ) * A FIEEHVERE @ BEXRZEI ML (golte de
pretention ) » J&E[A] LR AEENSR - HELZ EHIVEARSEF LR > BEEE
HIEOR I & s E B D BB - (ERE )T B PSSR IES S B2 M -
DIFEIR A B Fert G b - AL BRI L H B A TERE - IR A & E e A E
PRAEMBABRESFRE 2T » AT B E - BN - 28050
S TEE - NETE S Bl R P& (class populaire) @ BZJREEZFERE ABLT.
NFEZEE  (EA /D EBRVEARE - WVREFFERE OB A RAR B ERTE -
IRl R RSB SR LR (gott de necessité ) » FLEEREEHEIT S RIFFNIIAEN:
BARBIEE L EY)  HiEE G FEEE R - FHE 4 ER N RS
B FEHEEZREERFEAES - “1F Bourdieu FITLHR T » thEFSRAT S ESR
BN (A B EEPSARGERE » W7 oRELFaR AR P& SR a Pl - TREIPE SRy S bk
BLHAT P& A HEAr SR EAHREAYRRZE » thEL Brown 1F ( T{F) —EHI&I5#EE - #
BESHE - BB PSR HIRE - EIR e IMEEAVEUR -

ZAIM > fE5m e Bourdieu AYSZE#ERES > B E Brown 2 ALASSEHE{EIE 73 P&k
AYIETRR - HALm R AR T E S i B B R B R A % it b
NPE R IREE IR AR R > b B DS K B R RS S B - EiE
TRRVETERIRAE T - A OB G R Ry SR - AShS S EhEE - =B85 TP
5 Dies Mgyt & irfs - 72 BT i 2 fl Bl - Ak 7 B EGE L
EAGEE] - [FIly > AL R SISSAVIETEMEIR Z T - PSSR YRRy 7R G ERE] -
FEE (AT A S P AR ey i (BB TP B MRy SeE B R - SR A W]
BRI RIS - P80 2RI RIS 5B R s 28 T — U B EEREE >
MERSNERR - AERITIESIRZY] 52 #5588 E DUrE g
GfrfEeyttEIER - MR L o SRR R THEAR - ETERIRE ~
MEZREE LTSS ERNINE > B ZIR Tl - E2
FHBEA — B E{EAEAE -

-~ &55E
[l Brown YFSh  SEIRF R PRI A — Sty 2L g - 21 AR

© ERRE) - (RE MO E R ) (B0  EEEAIRHARAT > 1998) » H 146-148 -
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@EROE BB LHEZ T  EE N BB ZIERELR B 24N - )’ 2 EEE
[ERFAUERI T 5 Gustave Courbet FYCHEA L )( Stonebreakers: & 8 ) J¢ Pierre Puvis
de Chavannes #Y (TfF) ( Work » [& 9) FYIEG: - FHRERSIR E R Elo R ATRE =
SRRSO R o =iRE(FERZIRPEERERENVS5 B =S » Courbet ZEEEREHNMR
HIFT RAVEEM: - DIET T - (IRREER S O mAam 58 th= A MR E
Gt - BRI Ry P MR A RE 40855 Eh & TAERYE T 5 Chavannes RIAFF#HEE A
VIR ERN AR T - A TEAS o R E6EE - BE58E - HERS
REHVESE - s T IF, REFHhES i EEASAYats - S8R EE A
2 Ry JTBASERTIE B X - 7535 Courbet B Chavannes FUMES 3 HITE A 59 B 4CHREL
HEAE BRI YT WU > FIBIEE Brown FYME SRS/ E 8 ik« FET s H © e ~ 3t
mE S FAVER NESAVIEREN s AR AYINRETITEBINER . &2
WA EA 288 T AFIPE FEURAEES - WHOREEERNY/ NEE ~ S A Y 2
Bl RSB NP BRI B RN —H 28000 T TAZHH T -

GBS » BRAIR  REUERF  FAESE= TIERIEESN - S A\YE
HZ T e L ~ misvINEE ~ AT ERES A ~ RIS E 0 i e
A NRER TS DUF& B R BT A 22t GAAERE - TR AR
AT HRFTRZEE AT EE - BAERGGEE S BCEIRMSOR LA 2O E) B S
2 SRS T EA e SR ST N FERFZIATE Y B BTERHEERCR Brown
ARG T TAE ) EEE o BRIt Courbet B¢ Chavannes FY/E T » PA—4AVAR
BT E R - W R R B EERR S en ER i R R E R
SHHFAYEEES - 5 |G A R R E R 0 ENVECEZ NETRH R
SN ENRES T IIE ) R e b B TR 55BN [E FEE - 250 L1F
o ETENVEESSERGE - RAEEEZEEIS SO R - [
A FUR/ NE BB A ST BRI NI R Elr ) Tt g s BB AR
EFHEAVE - AEE LSS A SRR RPAATEERE T - VB IS SR A e
HIRRZEE ] S EURZEAVHES TS W NET P R Ay R - 7R Brown
HSSRE IR R (N EERYBRIL - WoRA P SO B E R R A -

BRI R BB AL LRSI & 2 [ (R R R A A PN Sy =0k
fige?% o [E7AY) & Brown FTad[FHYAE Bt t & £ 38 USRI T BT &k
5 o AE TR I HE AT R A N PSSR B & B R -
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'-” -r' - y -_ l - ;' . - . ..A .
& 8 Gustave Courbet <<E$EI>> ( Sz‘onebfeakers) 1849 E HI% - i%ﬁ ) 160 X 259 cm e /K
ivdashic {7

[& 9 Pierre Puvis de Chavannes #Y { T{E) ( Work) » 1863 E B » AR » Musée de Picardie
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